Firebrand
for having taken them. They are cruel for the pleasure of
being gentle afterward, then they are gentle for the pleasure
of being cruel afterward. They are perversely modest and
voluptuously innocent. They lie to God, to men, to them-
selves. They are not caught in life, they toy with life, they
pose before life as before a mirror. And they make faces and
change their expressions to give themselves the sensation of
existing. While permanence is; for men the proof of their
reality, woman asserts her existence through change. Man
wants to be one, woman wants to be multiple. Man feels his
strength only in the full consciousness of his virtues and de-
fects; woman feels strong only in total unconsciousness of
herself. Man is the organized world, woman the formless
universe. Everything is possible with her, nothing is certain
with her. One must flee from her or else renounce dominion
over her.
Grushenka's beauty has bewitched old Karamazov. This
drunken, stingy, lying, and vicious old man seems to be a
portrait of Dostoevsky's own father, painted with pitch. "He
was sentimental, yes, he was sentimental and wicked." Lubov
Dostoevskaya notes, "I have always been convinced that
Feodor Mikhailovich was thinking of his father when he
created the character of the elder Karamazov."
In the presence of the beautiful Grushenka, old Karamazov
is nothing but a stammering and slobbering buffoon. He
gives her the portion of his estate that was to be Dmitri's
inheritance. Every day he hopes that she will visit him, and
wanders from room to room befuddled with lust, waiting
endlessly; but Grushenka does not yield to him, nor to Dmitri
when he falls in love with her. She laughs at father and son,
and as the days go by the two men hate each other more and